THE CRITIC 


In relating a given work of art or a given perfor- 
mance of a work of art to a particular social context-- 
whether it be political/ecclesiastical/economic/socio- 
logical/whatever--the critic must not it goes without 
saying distort/misrepresent the aesthetic evidence 
that is incarnated in the work of art or performance 
in question--which means that he or she must speak 

of all of the intrinsic qualities/characteristics of 
that phenomenon (not necessarily "all" in a literal 
sense of the term rather "all" in the sense that in 
relating the phenomenon in question to a given social 
context the critic's remarks must be made in the light 
of all of the aesthetic qualities/characteristics of 
the phenomenon in question) for example the critic 
who addresses himself to a performance of Le Tartuffe 
of Molière either with the intention of relating that 
performance to say the political context in which 
that play was written and first performed or to the 
political context in which that play was in the present 
instance performed or to both of those contexts who 
chooses not to discuss the denouement of that play 
(and hence the aesthetic qualities/characteristics 

of a portion of that autonomous-aesthetic phenomenon) 
because for example that part of the play does not 
support the argument if you will that he or she is 
establishing utilizing as evidence the aesthetic 
qualities/characteristics incarnated in Le Tartuffe 

is distorting/misrepresenting the aesthetic qualities/ 
characteristics of Moliére's play. Similarly the 
critic who in relating a given work of art or a given 
performance of a work of art to a particular social 
context conveys to his audience (whether by the tell- 
ing of half-truths/whether by an idiosyncratic use 

of language or by any means whatsoever) the impression 
that incarnated in the phenomenon in question are 
aesthetic qualities/characteristics that are not in 
fact incarnated therein (the critic for example who 
declares a performance of a play that is given in 

1978 in New York to be vulgar/indecent because the 
word "bastard" is uttered twice in the course of that 
play) is attributing qualities/characteristics to 

that play that it does not possess and therefore is 
distorting/misrepresenting the aesthetic qualities/ 
characteristics of that play. The evaluations of 

such "critics" of works of art or of performances of works of 
art are certainly not valid critical evaluations thereof and 
(even though such evaluations can have rather significant con- 
sequences) are of little or no importance in the history of art. 





